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DIALOGUE: Unread is presented as part of the 
Korea Arts Management Service’s Grant for 
Artist Management Program, showcasing the work 
of ten emerging contemporary Korean artists in 
its sixth edition.

This exhibition explores how sensory perception is 
delayed or deferred within today’s oversaturated 
landscape of visual and informational stimuli. 
The term “unread” does not merely indicate 
a message left unopened. Rather, it gestures 
toward a state in which sensation has arrived 
yet remains unregistered, or a world that resists 
assimilation into preconfigured systems of 
recognition.
 In response to an environment that demands 
swift interpretation and clear responses, the 
exhibition proposes a structure grounded in 
delay, incompletion, and indeterminacy. The 
participating artists carve intentional gaps within 
systems of repetition and reception, reactivating 
sentiments and images that have remained 
unresolved or unreceived. Instead of aiming 
to articulate specific meanings, their works 
suggest a quiet lingering with what has yet to be 
perceived.
 DIALOGUE: Unread invites viewers to 
sense the condition of non-response, rather 
than seek immediate understanding. It offers a 
contemplative space in which to dwell within the 
as-yet-unread, engaging with the subtle presence 
of a world that continues to await reception.

2025 Special Exhibition of Outstanding Artists
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Mitfühlen, 2023, Embroidery on linen, 30 × 70 cm. © Kim YunYoung

Kim YunYoung, b.1989

After majoring in Eastern Painting in South Korea, Kim 
YunYoung moved to Germany to study textile arts, where 
she has been developing a practice that combines painterly 
elements with the materiality of textiles. Confronting 
recurring tensions and resolutions around culture, gender, 
race, and language experienced while living abroad, the 
artist shifts focus from the visible surface of the human body 
to the unseen landscapes beneath the skin. She explores 
the passage of time, memory, birth, and extinction through 
the use of delicate, everyday materials such as old clothes, 
fabric, and thread. In particular, she visualizes the internal 
landscapes and emotions of the body through embroidery, 
using thread as if painting on fabric. Kim YunYoung received 
her BFA in Eastern Painting from Sungshin Women’s 
University in 2013, and completed her studies in Textile Art at 
the Academy of Fine Arts in Burg Giebichenstein, Germany, 
in 2024. Her major solo exhibitions include Body to Body-
inner Landscapes of Yunyoung Kim (H-flux Gallery, Seoul, 
2024), Eumpa Eumpa (Rabbit and Tiger Gallery, Seoul, 2023). 
Her notable group exhibitions include Plants Eat Animals 
(PS CENTER, Seoul, 2025), Hellwach wide awake (Volkspark 
Galerie, Halle, 2025), Walking Visions (Samurai Museum, 
Berlin, 2025), ***innen ansichten (Galerie Nord, Halle, 2024), 
Cloud of Grass (Kunstverein am Rosa-Luxemburg-Platz e.V., 
Berlin, 2024).

Kim JeeMin, b.1993

Originating from an unforgettable emotion—a painful 
nostalgia for a lost civilization—Kim Jeemin’s work evokes a 
yearning for ancient sentiments never personally experienced. 
She persistently traces ambiguous forms and origins, 
exploring intersections of history, mythology, and archaeology 
drawn from multiple nations. Through her ongoing series 
Prototype Temple, which merges transnational classics, Kim 
reinterprets 19th-century archaeology from a contemporary 
perspective and presents theatrical installations that reenact 
these intersections. Kim Jeemin received her BA in Fine Art 
from Central Saint Martin’s College of Art and Design and her 
MA in Contemporary Art Practice (Critical Practice) from the 
Royal College of Art in London. She recently earned a Ph.D in 
Painting from Hongik University. Her major solo exhibitions 
include Prototype Temple: The Murder Case (Sahng-up 
Gallery, Seoul, 2024), Prototype Temple: In Defiance of Fond 
Adversaires (Sahng-up Gallery, Seoul, 2023), and Prototype 
Temple: 6ft Under_Valley (Sahng-up Gallery, Seoul, 2022). In 
2025, she will present Displaced Nostalgia: Impermanence at 
Platform-L as part of the 2025 Platform-L Live Arts program, 
and Traces of a Belated Arrival at Onsu Space, Seoul. Her 
notable group exhibitions include Bad Timekeepers (TINC, 
Seoul, 2024), Public Art New Hero (K&L Museum, Gwacheon, 
2024), Nuclear Disarmament Declaration vol.1, (Outstanding 
Exhibition Grant by Arts Council Korea) (Namsan Library, 
Seoul, 2023), Terminal O (Horse Hospital Gallery, London, 
2019). She has received multiple awards from institutions 
such as the Arts Council Korea, Seoul Foundation for Arts 
and Culture, and Public Art magazine.

Installation view of Prototype Temple 6ft Under_Valley (Sahng-up 
Gallery Mullae, Seoul, 2022) © Kim JeeMin

Leehaiminsun, b.1977

Leehaiminsun describes herself as a vulnerable individual, 
focusing her practice on objects that are “weak, enduring, 
and resisting.” As much as her emotional gaze toward objects 
is central, so too is her emphasis on capturing their texture. 
To do this, she paints not on traditional canvas but on blank 
photographic paper, creating a distinct painterly surface 
that embodies her unique visual language. She studied 
painting during her undergraduate and graduate studies 
in art from the late 1990s to the early 2000s, and received 
her Master’s degree in Painting from Yong-In University in 
2004. Her major solo exhibitions include Decoy (PERIGEE 
GALLERY, Seoul, 2021), Outside (Gallery SoSo, Paju, 2018), 
the mass (PLACEMAK, Seoul, 2017), The weight of the Skin 
(Hapjungjigu, Seoul, 2015), Water and steamed rice (Amado 
Art Space, Seoul, 2013), and The half dead things_standing 
erect plant (SeMA Nanji Residency, 2010) and more. Notable 
group exhibitions include Talking Heads (Seoul Museum 
of Art, Seoul, 2025), Esiza, Osiza (Gangneung International 
Art Festival 2025, Gangneung, 2025), UNBOXING PROJECT: 
Message (König Telegraphenamt, Berlin, 2025), Magnum 
Opus (Daejeon Museum of Art, Daejeon, 2024), Time to Dance 
with Life and Art: 2024 Exhibition of All-Time Selected Artists 
of Chongkundang Yesuljisang (Sejong Center, Seoul, 2024), 
They, them and them (CHOI&CHOI Gallery, Seoul, 2024), My 
Sky Your Sky (Whistle, Seoul, 2024), Nostalgics on realities 
(Thaddaeus Ropac, Seoul, 2024), The 10th Chongkundang 
Yesuljisang (Sejong Center Art Museum, Seoul, 2023), The 
Images (HITE Collection, Seoul, 2023). Lee was awarded 
the Chongkundang Yesuljisang and has participated in 
various residency programs, including the Total Museum 
MOU Residency (Kunstmuseum Stuttgart, Germany, 2013), 
the MMCA Goyang Residency International Exchange 
Program (Asialink Art space, Australia, 2012), MMCA Goyang 
Residency (Goyang, 2012), and the Seoul Museum of Art 
Nanji Art Studio Residency (Seoul, 2009–2010).

Not yet a thing - handshake, 2025, Acrylic on photographic paper, 
152 × 120 × 2 cm. © Leehaiminsun

Jung Eugene, b.1995

Jung Eugene constructs post-apocalyptic environments 
responding to contemporary disasters through sculpture and 
installation. At times, she overlays cartoonish worldviews onto 
landscapes of ruins to create alternative realities, reflecting 
on how media and popular culture consume and perceive 
disasters as images. By using pseudo-real materials, the 
artist presents a complex relationship between reality and 
artwork. Jung graduated with BFA in Fine Art from Korea 
National University of Arts in 2018 and completed MFA in 
Fine Art at the same institution in 2024. Jung is currently 
pursuing her MFA at Columbia University. Her major solo 
exhibitions include Boxing Sketch (Shimjae Boxing Studio, 
Seoul, 2024), RUN (Museumhead, Seoul, 2022) and Pirated 
Future+Doomsday Garden (Art Sonje Center Art Hall, Seoul, 
2019). Her notable group exhibitions include The Edge 
of Belongings (Hessel Museum of Art, New York, 2025), 
Nostalgics on realities (Thaddeus Ropac, Seoul, 2024), Seeing 
in the Dark (Busan Biennale, Busan, 2024), To You : Move 
toward there you are (ARKO Art Center, Seoul, 2022) and 
Drift Bottle (AVP Lab, Seoul, 2021). She was selected for the 
2025 Forbes 30 Under 30 Asia and the 2024 Dazed 100 Asia, 
gaining recognition as a notable contemporary artist in Asia.

Friends (one-two-hook-upper-weaving-long), 2024, Sponge, bandage, 
steel pipe with digital drawings, Variable dimensions. ©Jung Eugene

Chung Jaeyeon, b.1979

Since 2009, Chung Jaeyeon has developed site-specific 
installations and performances, but from 2016 onward, she 
began to shift away from direct engagement with physical 
and actual spaces. Instead, Chung’s focus turned toward 
symbolic and remembered places—sites entangled with 
collective memory and what lies beneath it. This transition 
has expanded the artist’s practice across installation, video, 
and performance. Chung received BFA in Fine Arts from the 
Korea National University of Arts in 2006, and completed MA 
in Fine Art at Chelsea College of Arts in 2009. The artist’s 
major solo exhibitions include Melancholia_40s (Gallery the 
C, Seoul, 2024), Lost Corner_Memory Archive (SeMA Storage, 
Seoul, 2019), Lost Corner (Art Space Grove, Seoul, 2018). 
Notable group exhibitions include Archaeology: Today was 

Today (Space Junghak, Art House, Yeoncheong, Gallery The 
C, Seoul, 2023), Unknown Witness (BOAN1942 ART SACE 
BOAN 1, Seoul, 2022), We Were Bound to Meet: Chapter 1 
(Kuandu Museum of Fine Arts, Taipei, 2020), We Were Bound 
to Meet: Chapter 1 (ART SPACE LOOP, Seoul, 2019), Sublime 
Masochism (Seoul National University Museum of Art, Seoul, 
2015). She has participated in numerous residency programs, 
including Cheongju Art Studio (Cheongju, 2022), Tokyo Arts 
and Space (TOKAS) (Tokyo, 2019), SeMA Nanji Residency 
(Seoul, 2018), K’Arts Studio (Seoul, 2016), ZK/U: Zentrum 
for Art & Urbanistic (Berlin, 2015), Artist Residency TEMI 
(Daejeon, 2014), The Florence Trust studio residence (London, 
2011–2012).

Memory Archive, 2019, 3-channel video, 20 min 17 sec. granite,  
3 × 50 × 30 cm. each. © Chung Jaeyeon

Cho Leesop, b.1994

Cho Leesop is an artist based in Seoul whose work 
investigates how gender identity and sexual politics are 
inscribed onto the body and visual language. Moving fluidly 
across media—including sculpture, painting, and text—Cho 
deconstructs dominant norms of “normality” by developing 
a hybrid formal vocabulary that disrupts familiar imagery 
and decorative motifs. His practice critically engages with 
the binary gender system and fixed notions of identity, often 
drawing from queer visual culture found online to explore the 
uneasy intersections of desire, ethics, ornamentation, and 
discomfort. Through this process, Cho constructs a space for 
queer imagination that emerges from the collision between 
personal narrative and societal language. Cho received his 
BFA and MFA in Sculpture from Seoul National University. 
His solo exhibitions include Voici Voice (Caption Seoul, Seoul, 
2025), I&I (Cylinder, Seoul, 2023), and SAUDADE: Dead 
Naming (Kimchongyung Museum, Seoul, 2022).
He has participated in group exhibitions such as Whispering 
Noise (N/A, Seoul, 2024), The Hanging Gardens of Babylon 
(SeMA, Nam-Seoul Museum of Art, Seoul, 2023), Doosan 
Art Lab Exhibition 2023 (Doosan Gallery, Seoul, 2023), 
Bony (Museumhead, Seoul, 2021), and My Flowers Are Near 
and Foreign (Coreana Museum of Art, Seoul, 2021). He 
was selected as a Seongbuk N Artist by Seongbuk Young 
Art Space in 2023, and as a Creative Young Artist by the 
Kimchongyung Museum in 2022.

(left) Before the gaze, but not of my own eyes , 2025, Crystal, blonde 
wig, iron, 107 × 31 × 36 cm. (right) Love, that’s the taste of prostitution , 
2025, Crystal, glass, shower hose, steel, wire, aluminum, brass, glitter, 
baby powder, plaster, zirconia quartz, plastic beads, silver powder, 
Variable dimensions. Installation view of Voici Voice (Caption Seoul, 
Seoul, 2025) © Cho Leesop 

Choe Sooryeon, b.1986

Choe Sooryeon explores how classical East Asian imagery 
is recontextualized within contemporary painting, not only 
through her choice of subjects—such as stereotypical 
scenes from historical Korean and Chinese films—but more 
importantly through the ways in which she formally interprets 
and transforms them on the pictorial plane. Rather than 
reproducing images as fixed signs, Choe employs strategies 
of fragmentation, juxtaposition, and layering to dislodge their 
narrative coherence. Her compositions often incorporate 
text—drawn from obsolete sources such as ancient prophecy 
books or zhiguai tales—positioned not as captions but as 
visual elements that destabilize the image itself. Through this 
painterly approach, she opens up new perceptual thresholds 
where language and image intersect and where historical 
clichés are reactivated as sites of ambiguity and reflection. 
Choe received her B.F.A. in Painting from Hongik University 
in Seoul in 2010 and her M.F.A. in Painting from Seoul 
National University in 2017. Her notable solo exhibitions 
include Hoe for painted and Hwa for painting (Gallerychosun, 
Seoul, 2023), Drawing in the Fog (Sansumunhwa, Seoul, 
2020), Pictures for Use and Pleasure (Incheon Art Platform, 
Incheon, 2020), and Music from a Decaying Country 
(Cheongju Art Studio, Cheongju, 2019) (O’Newwall E’juheon, 
Seoul, 2018). She has participated in major group exhibitions 
including Faraway Today (Kukje Gallery Hanok, Seoul, 2025), 
Ah! East Asian Painting: One and All (STUDIO WHITE BLOCK, 
Cheonan, 2024), Path of Contact (ARKO Art Center, Seoul, 
2023), Jeonnam International SUMUK Biennale (Nojeokbong 
Art Park and Museum, Mokpo, 2023), and Monumental 
(Museumhead, Seoul, 2023). Choe was selected for the 9th 
Chongkundang Yesuljisang in 2020. Her works are held in the 
collections of the Seoul Museum of Art, the Seoul National 
University Museum of Art, and the MMCA Art Bank. In 2024, 
she completed the SeMA Nanji Residency in Seoul.

Ghost Snobbery, 2025, Watercolor, oil, silver ink on linen,  
117 × 80.5 cm. © Choe Sooryeon

Park Yena, b.1990

Park Yena explores artificial civilizations through installation 
and new media works. She observes the relational dynamics 
between humans and artifacts, paying close attention to 
the paradox in which environments originally constructed 
for human efficiency begin to control our thoughts and 
actions. In her work, artifacts transcend the boundaries of 
time and space, reality and virtuality, and are reimagined 
as autonomous, living entities. Through these transforming 
beings—nurtured by human utility and constantly evolving 
into new lifeforms and unknown realms—Park contemplates 
the collapse of anthropocentric order within natural ecology 
and the emergence of a new center yet to be defined. After 
earning her BA in Asian Art from Seoul National University 
in 2013, she completed an MA in Western Art at the 
same university in 2018. In 2020, she received an MLitt in 
Sculpture from the University of Glasgow, UK. Her major solo 
exhibitions include Inversium (Gyeonggi Museum of Modern 
Art Project Gallery, Ansan, 2025), Heterotopia: Restored 
Future (Gallery Zanne, Chungju, 2024), Interstitium (OCI 
Museum of Art, Seoul, 2024), Hotspots Base Camp (GBlue 
Gallery, Seoul, 2023), and Overlapping World (Hansong 
Building, Gimpo, 2021). Her notable group exhibitions include 
(In)visible Wireless Communication in Everyday Life (G Valley 
Industrial Museum, Seoul, 2024), The Choices We Make 
(BOAN1942 ARTSPACE BOAN 1, 2, 3, Seoul, 2023), Window 
Reconstruction (Amado Art Space, Seoul, 2023), Καλυψώ 
(Doosan Gallery, Seoul, 2022), Expanse (The Pipe Factory, 
Glasgow, 2022). The artist has received various awards 
including the John Kinross Scholarship (UK), and the OCI 
Young Creatives, and has participated in major residency 
programs such as the MMCA Goyang Residency in 2025. The 
artist’s work is part of the collection at the OCI Museum of 
Art in Seoul.

Absorb-oscillator C-27, 2024, Multiple wireless communication devices 
including antennas and cables, Variable dimensions. © Park Yena

Shin Min, b.1985

Shin Min is an artist based in Seoul who explores structural 
violence and emotional alienation experienced by female 
laborers. Working with ephemeral materials such as paper, 
pencils, french fry sacks, and black hairnets—items often 
linked to her own experience in service industry jobs—
she creates sculptural and drawn figures that embody 
suppressed emotion, surveillance, and collective endurance. 
Drawing inspiration from the Buddhist ritual of Bulbokjang, 
she constructs layered paper heads embedded with 
handwritten prayers, visualizing resistance and solidarity 
through fragile matter. Her recent work expands toward the 
biological foundations of violence and gender, questioning 
how war and systemic aggression are historically encoded. 
She received her B.S. in Mechanical System Design 
Engineering from Hongik University in 2013. Her solo 
exhibitions include Ice Cream Poop (Jeonbuk Museum of Art, 
Jeonbuk, 2025), Ew! Hair in My Food! (P21, Seoul, 2025), SEMI 
(The Great Collection, Seoul, 2022), Workers (Space Onsu, 
Seoul, 2020), and Flyer (Keep in Touch, Seoul, 2018). Selected 
group exhibitions include Silent Apple (The 7th Changwon 
Sculpture Biennale,Changwon, 2024), Traces and Threads 
(KÖNIG Seoul, Seoul, 2024), Make a Wish (SeMA, Buk-Seoul 
Museum of Art, Seoul, 2024), Nothing to Waste (Jeonbuk 
Museum of Art, Jeonbuk, 2024), and Masterful Attention 
Seekers (Museum of Contemporary Art Busan, Busan, 2024), 
among others. Her works are held in the collections of the 
Jeonbuk Museum of Art, Mirae High School of Science and 
Technology, and Ulsan Labor History Museum 1987. She 
was awarded the MGM Discoveries Art Prize at Art Basel 
Hong Kong in 2025, the Resident Artist of the Year Award 
by Incheon Art Platform in 2017, and the Red Award from the 
Labor Party in 2016.

Our Prayer – I don’t hate my colleagues, I love, I hug, I am in solidarity, 
2022. Installation view of Sculptural Impulse (SeMA, Buk-Seoul 
Museum of Art, Seoul, 2022) © Shin Min

The Special Exhibition of Outstanding Artists

The Special Exhibition of Outstanding Artists is 
a major presentation within the Grant for Artist 
Management program, supported by the Ministry 
of Culture, Sports, and Tourism and organized by 
the Korea Arts Management Service. Launched 
in 2019, this program fosters sustainable 
collaboration and growth among artists, enabling 
galleries to support talented individuals while 
allowing the artists to focus on their creative work.

Hosted by		 �Ministry of Culture,  
Sports and Tourism

Organized by	 �Korea Arts Management Service
Curated and managed by 	�Hzone

Inquiry		�  Hzone (contact@hzone.com)

Grant for Artist Management Program

Grant for Artist Management Program, which 
is funded by the Ministry of Culture, Sports 
and Tourism and the Korea Arts Management 
Service. Designed to promote such sustainable 
collaboration and growth among galleries and 
artists, this program provides galleries with the 
opportunity to support talented artists, while 
allowing the artists themselves to focus on their 
creative activities.

Choi Yoonhee, b.1986

Choi Yoonhee actively employs the artist’s body as a tool, 
translating the traces of time etched into it into visual form. 
The irregular lines and paint marks entangled on the surface 
reveal the flow of emotions imprinted somewhere within 
the body at a particular moment in time. As paint bleeds 
and stains the canvas, she rubs it by hand, allowing it to be 
reabsorbed into the fabric. Through the repeated process, 
the materiality of the paint is gradually removed, leaving 
only layered fields of color—disconnected from their original 
identity—on the canvas. In this way, Choi visualizes the 
condensed inner landscapes of the body through overlapping 
planes of color. Choi graduated from the Department of 
Painting at Gachon University in 2010 and earned an MFA 
in Fine Arts from the Korea National University of Arts in 
2014. Choi’s major solo exhibitions include Tuning In (TINC, 
Seoul, 2024), Mute (A-Lounge Gallery, Seoul, 2023), Far from 
the Start (Project Space SARUBIA, Seoul, 2021), Cutting 
The Spring (Hakgojae Design | PROJECT SPACE, Seoul, 
2020), and Recording Pattern (OCI Museum of Art, Seoul, 
2019). Choi’s notable group exhibitions include UNBOXING 
PROJECT: Message (König Telegraphenamt, Berlin, 2025), 
Artificial Tears (Museumhead, Seoul, 2024), Thick Skin (G 
Gallery, Seoul, 2023), Acquainted with The Night (No.9 Cork 
Street, London, 2023) and The 9th Amado Annuale (Amado 
Art, Seoul, 2022). Choi’s works are included in the collections 
of the OCI Museum of Art (Seoul), Mimesis Art Museum (Paju), 
and the Gyeonggi Museum of Modern Art (Ansan).

Silent Noise #7, 2023, Oil on canvas, 261 × 261 cm. © Choi Yoonhee


